"Theme and Variations" from Suite No. 3, Opus 55 of Peter Ilyitch 
Tchaikovsky (Moscow Philharmonic Orchestra, Kondrashin, conductor; 
WNCN) 
Prescriptive information and nonprescriptive information and the 
performance of the musical score prescriptive information and non- 
prescriptive information and the spectator of the performance of 
a musical score: just as the work of art is always the same and 
always different so too the spectator is always the same and 
always different. Prescriptive information and the spectator of 
the performance of a musical score that is to say qualities attri- 
butes characteristics which the spectator of the performance of 
the musical score for example must possess before aesthetic appre- 
ciation can take place colon nonprescriptive information and the 
spectator of the performance of a musical score for example that 
is to say qualities attributes characteristics which if possessed 
by the spectator of the performance of a musical score not only 
make it more likely that one the spectator will regard the work 
of art as an autonomous aesthetic phenomenon but also two that 
his the spectator's appreciation of the work of art in question 
will be greater than it would be were he not to possess those 
qualities attributes characteristics yes. Prescriptive qualities 
attributes characteristics and nonprescriptive qualities attri- 
butes characteristics of the spectator of the work of art of a 
musical score for example what are they trois d'entre eux are yes 
Some examples yes some 
musical education it can be argued is in most instances required 
if the spectator of for example Alban Berg's Wozzeck is to regard 
that work as an autonomous aesthetic phenomenon similarly some 
musical education it can be argued is in most instances required 


if the spectator of for example Beethoven's Trio in G major, Opus 
12la (Kakadu) is to regard that work of art as an autonomous 
aesthetic phenomenon. Similarly is it likely that a spectator of 


Verdi's Otello would regard that work of art as an autonomous 
aesthetic phenomenon if upon taking his seat in the operahouse 
he discovered that he had lost his wallet similarly is it likely 
that a spectator of Elgar's Dream of Gerontius would regard that 
work of art as an autonomous aesthetic phenomenon if immediately 
before the performance of Elgar's oratorio he had supped in the 
manner of the Earl of Colchester and his wife in their breakfast 
manner that is no it is not likely certainly it is not likely. 
(L'Aire: 2-5-76) 





